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IR | 2014.10.09~11 (PY - 75) 19:30
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Midsummer
Time | Oct. 9 2014~ Oct.11 2014 (Thu.-Sat.) 19:30

. ‘ ‘ ¢ B3
Nlo’ht S PR PSS  Place | Outdoor Plaza, National Kaohsiung Center
w> for the Arts

X B R
Performed in English with Chinese subtitles.
X REY 170 708 SRR
Approx. 170 minutes with an intermission.
R 30 7SR A
Pre-Show Talk: 30 minutes before each performance at the Outdoor Plaza
% LB {R A E A SR R e R

The program is subject to change.
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National Kaohsiung Center for the Arts

Based in the southern Taiwan, National Kaohsiung Center for the Arts will be a

new attraction in East Asia for international performing arts society.

Wei-Wu-Ying was originally a desolate, sandy
expanse of land, before being developed into

a military camp. In the 1950's it served as a

recruit base, until falling into disuse. In 2003, the
government decided to transform the area into a
national performance center, initiating a mammoth
cultural investment and construction effort similar
to the development of the National Chiang Kai-
Shek Cultural Center that has taken place over the
past two decades. By retaining the name of the
former armed forces base, National Kaohsiung
Center for the Arts remains connected to its history,
and reminds us of the center's transformation from
military to cultural purpose.

In 2007, the design firm Mecanoo Architecten,
led by Francine Houben, acquired the design and
construction rights after being selected from a list
of forty-four multinational entries that had been
submitted as a part of an international design and
construction competition.

In 2013, conductor Wen-Pin Chien was invited to
take up the role of International Advisor by the
Ministry of Culture, to help develop the Center's
operating plans. Chien has been the resident
conductor of the Deutsche Oper am Rhein in
Germany since 1996, music director of the National
Symphony Orchestra from 2001 to 2007 and resident
conductor of the Pacific Music Festival in Japan
from 1998 to 2004. Chien is not only a respected
local conductor with an active international career,
but his artistic connections, deeply established in
Europe over the past two decades, have elevated
the Center's worldwide profile and established a
platform for international cooperation. In April 2014,
Wen-Pin Chien has been appointed as the Artistic
Director of National Kaohsiung Center for the Arts.

Upon completion at the end of 2015, National
Kaohsiung Center for the Arts will become a
pioneering institution for the advancement of
Taiwanese Performing Arts in the 21st century. The
cooperation between the Center, National Theater
and Concert Hall (Taipei), and the National
Taichung Theater (Taichung) is a major catalyst for
the development of Taiwan's Culture. The spirit

of Wei-Wu-Ying's past life as a military recruit
center will be transformed into a training base for
the creation of Taiwanese performing arts and the
Center will serve as a launch pad for Taiwanese
artists and performing groups to engage with the
world.
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Traveling from the past?

Dream A Midsummer Night's Dream

in Modern Theatre.

The Globe Theatre we have known nowadays

is a reconstruction of the 1599 Globe Theatre, a
playhouse for the Lord Chamberlain's Men, the
theatre company Shakespeare belonged to during
1594-1603. After twenty-three years of research
and fundraising, an Elizabethan amphitheatre was
reconstructed. Groundlings paid only one penny
to stand in the Yard — the space in front of the stage
— and to look up to the stage. In the reconstructed
Globe, groundlings only pay &5 for a special
theatrical experience.

What is unique about the Globe Theatre is how it
brings to life the playing conditions of sixteenth-
century theatres for a modern audience. In order

to stay true to the theatre performance of that time,
the Globe Theatre adopts original features such as
natural lighting, acting without microphones, the use
of live music, live sound effect, and etc. Without
stage lighting and the fourth wall, performers and
audience "share" the performance together. It is not
only an idea closer to Shakespeare's awareness that
he was writing for a socially diverse audience, but it
also challenges modern expectations of theatre, such
as a darkened auditorium and the use of modern
technology for staging effects. The original thrust
stage, the poetic dialogue, the elegant costume,

and the warm smell of oak are brought in front of
us, inviting audience to take a journey inside the
theatre as if it were a time machine. Being able to
see other audience members and being seen by the
actors during a performance allows Globe audiences
to experience Shakespeare's theatre in the sixteenth
century.

A Midsummer Night's Dream, directed by
Dominic Dromgoole, the current artistic director

Tora Hsu

Theatre Director/ Royal Central School of Speech & Drama
(Creative Producing MA)

of Shakespeare's Globe, demonstrates a perfect
integration between the classic and the modern.
Combining the 16th Century's Elizabethan style

and some modern elements, Dromgoole's 4
Midsummer Night's Dream was considered to be
the most wonderful and impressive version in

the recent years when it premiered in London.
Dominic Dromgoole made a clever decision that

he let the same actors to play the roles of Oberon
and Theseus as well as the roles of Titania and
Hippolyta, highlighting the humor of audiences'
confusion on these characters. "It is not merely a
comedy," says Dromgoole. The director believes that
the craziness and the pain of love in A Midsummer
Night's Dream have to be revealed through laughter.
He also provides a modern female perspective as an
alternative thought from the conventional depiction
of the original female characters. With an insistence
that theatre performance should become a dialogue
"shared" by performers and audience, Dromgoole's
A Midsummer Night's Dream reflects people's desire
for love, the fear of love, the joy of love, and the
anxiety caused by love no matter what age we live
in.

"Piece out our imperfections with your thoughts"

— since the British actor Mark Rylance spoke the
famous line in Henry V performed at The Globe
Theatre in 1997, he proclaimed that Shakespeare's
Globe should exist as a challenge to the "orthodoxy"
of proscenium stage. Although Shakespeare's Globe
has already become a popular attraction in London,
its artistic vision and high performance quality
indeed make this theatre, which was established
with a historical mission, irreplaceable in modern
British theatre.

(Performing Arts Review Magazine No.256, Apr.2014)
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A Midsummer Night's Dream Introduction

Chi_fang Sophju Li Assistant Professor; Department of Foreign Languages and Literature, National Sun Yat-sen University

A Midsummer Night's Dream is Shakespeare's

early festive comedy (¢.1594-98) dedicated to an
aristocratic wedding. When Shakespeare conceives
the play in the early 1590s, he delves into classical
tales to make anew his own story. His favourite

is Ovid's Metamorphoses, from which he gleans
the tragedy of Pyramus and Thisbe to serve the
backbone of the play and the play-within-the-
play. In the story, two lovers, objected by their
parents because of generational rivalry, plan to
meet under the mulberry tree. When Thisbe arrives,
she is scared away by a lion and leaves behind a
veil whose blood-stain is not hers. When Pyramus
arrives and sees the blood-stained veil, he assumes
Thisbe is devoured by the lion, so he kills himself.
Thisbe returns and sees Pyramus' dead body,
following him to death. Shakespeare also reads
Chaucer's The Knight's Tale, from which he rewrites
the story of Theseus and Hippolyta, setting it in
Midsummer's hunting ground. Shakespeare is also
interested in contemporary folk stories. Titania and
Bottom's strange love is extracted from Apuleius's
The Golden Ass (1566).

Midsummer is Shakespeare's time statement, the
purpose of which is to release repressed winter
stresses and the sobriety and rigidity of everyday life
to celebrate the generative magic of summertime. In
the English calendar midsummer is summer solstice.
In England it is the longest day of the year when
there are 18 hours during the day and 6 hours at
night. Traditionally, on this midsummer's day, men
and women would go into the woods where fairies
dwell to eulogize the beautiful wonder of nature
with singing and dancing. Their festive celebration
continues the traditional 'rite of May' (IV.i.129-30).

In the time of solstice under the influence of the
moon, Elizabethans believe their unusual impulsive
and incomprehensive cranky behaviour is excusable
and thus call it 'midsummer madness'.

Fairies are the supernatural and unfathomable
denizens of the forest who behave differently from
rational humans, whereas dream is the liberated
energy of humans’ repressed minds. Shakespeare
is a poet of double vision. (Jonathan Bate) He
lauds the bottomless human faculties of love and
imagination, from which we can see the poet’ s
symmetrical minds busy at work: Athens and

the woods, day and night, law and love, reason
and imagination, waking life and dream are the
embodied elements of art and nature.

Shakespeare's Globe's production is not
Mendelssohn's velvety Midsummer ballet or any
modern adaptations we see in films. Dominic
Dromgoole's production is purportedly set in
Shakespeare's time where performers wear
Elizabethan costumes, speak Shakespearean English,
and stage their own version of the world, from
which the audience sees the authentic colour of
England alongside the lovers' midsummer madness.
The key cultural element Dromgoole brings into
play is the imagery of Green Man. His foliate head
represents life, fertility, and nature's regenerative
power, which also inspires Dromgoole to play
along different nuances of green: lovers are led by
Oberon, who, wearing Herne the Hunter's stag's
antlers, elicits them to follow the call of the wild in
search of love.

©Simon Kane
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Theseus, the Duke of Athens, is going

to marry his conquered Queen of the
Amazons, Hippolyta. A vexed father (Egeus)
comes to Theseus to seek redress because
his daughter Hermia is going to marry
Lysander, not Demetrius, Egeus' favourite.
Theseus and Egeus oblige Hermia to
obey, otherwise she'll be condemned to
death or sent to the nunnery. Hermia and
Lysander thus elope to the forest outside
Athens. Before leaving, they tell their plan
to Helena, who then informs Demetrius
of their elopement with the hope that
Demetrius will require her love.

The Athenian mechanicals are meeting in
town to rehearse the classical tale, Pyramus
and Thisbe. Quince the director assigns
Bottom to play Pyramus, Flute Thisbe,
Starveling Thisbe's mother, Snout Thisbe's
father, and Snug the Lion. Energetic Bottom
wants to attempt every role, but Quince
maintains the original plan — all should
rehearse in the woods under the moonlight.

@D

Puck Robin and a fairy meet in the forest
at night. Puck tells him that Oberon,

King of Fairies, has a row with his Queen
because she won't give him an Indian boy
as a companion. Titania enters, accusing
Oberon of an affair with Hippolyta and he
refutes her by arguing she's in love with
Theseus. Oberon says their quarrel can be
put aside if the Indian boy is given to him,
but she refuses to compromise.

Angry Oberon therefore sends for Robin

to drop a magic flower juice on Titania's
eyes, which will make this noble queen fall
in love with the first thing she sees in the
forest. It can be any beasts.

At night Helena swallows women's
pride, chasing Demetrius into the woods.
However, he bluntly rejects her. Oberon
pities Demetrius and vows he'll use the
flower juice to match them.

Titania enters the stage with her fairies.
While they sing her to sleep, Oberon
squeezes the flower juice on her eyes.
Meanwhile, having entered the woods,
Lysander and Hermia feel tired and lie
down to sleep. Seeing Lysander, Robin
mistakes him for Demetrius. An error is
made.

Helena is still pursuing Demetrius, but he
flees away wherever he can. Helena is too
tired to follow. In the woods she chances
upon Lysander sleeping there and is
worried about his safety and wakes him up.
The flower juice makes effect. Emotionally
frustrated Helena is not convinced by
Lysander's courtship and takes his wooing
as a joke and leaves angrily. Lysander
chases after her. Hermia wakes after a
nightmare in which she saw a snake
crawling over her breast while Lysander sat
aside laughing. Hermia is frightened and
sets off to find Lysander.

D

The mechanicals are rehearsing in the
forest. Mischievous Robin finds those

rude mechanicals' rehearsal inspirational
and devises a trick to play upon Bottom
as he exits. When Bottom re-enters,

he is transformed into an ass-man. His
fellowmen are scared and all run off!
Totally ignorant of Robin's prank (which
is to make Titania fall in love with Bottom
the ass-man), Robin reckons it must be his
mates who are doing the mischief. Indeed,
after Titania awakes, she is instantly
enamoured by Bottom, feeding him with
apricots, dewberries, purple grapes, green
figs, mulberries, and honey stolen from the
bumblebees. The fiery glow-worms' eyes
light up their romantic bower.

Knowing that the trick works, Oberon

is delighted. Demetrius enters and woos
Hermia, but she doesn't believe Lysander
would ditch her, and thinks it must be

Demetrius, who kills Lysander. Dejected
Demetrius is emotionally spent and falls
asleep in the woods. Seeing this, Oberon
knows it's Robin's fault. To undo Robin's
mischief, Oberon drops the juice on
Demetrius' eyes. Meanwhile, Lysander
chases Helena into the scene. Upon
seeing Helena, Demetrius falls for her,
who can't believe she should have
two wooers simultaneously! At

this point, Hermia enters and finds
Lysander, who now denies her.
Helena feels frustrated and takes all
this confusion as a collaborative prank.
Helena and Hermia indict each other.
Seeing Demetrius and Lysander fighting,
frightened Helena runs away, followed by
Hermia.

Oberon plans to rectify the order of love
with the flower juice: he orders Robin to
exhaust the four lovers so that they will
fall asleep. Then he will reapply the new
potion to re-couple them.

@

While Oberon watches Titania and ass-
man Bottom speak lovingly to each other,
he feels contrite. He confides to Robin that
earlier in the woods Titania has given him
the Indian boy. Now he must undo the
spell and asks Robin to remove the ass's
head from Bottom. Titania is now awake
and united with Oberon. However, seeing
Bottom, she sees an unspeakable double
vision.

Theseus, Hippolyta, Egeus are hunting in
the forest, but seeing the lovers asleep,
they awake them and ask how it all came
to pass. Nobody remembers. Lysander
admits the elopement, which angers Egeus,
who wants to prosecute him with Athenian
law. But Demetrius tells Egeus his love to
Hermia has melted. He now loves Helena.
Theseus then overrules Egeus and invites

the young couples to marry in his wedding.

Meanwhile, Bottom has woken up and is
astonished to find his fellowmen gone.
He insists the dream he's dreamt is so
unbelievable that Quince should write a
ballad of it to turn memory into eternal
poetry to be performed after the Duke's
wedding.

The mechanicals in Athens are lamenting
Bottom's absence. They announce they
can't perform the play without him. Just

then Bottom enters, telling them he has an
amazing story to share and they must go
with him to the palace.

@

The newlyweds Theseus and Hippolyta are
discussing the young lovers' accounts of
their dreams. Theseus dismisses 'dream' as
some 'fantasies' and opines that only the
lunatic, the lover, and the poet would have
it. However, Hippolyta finds their dream
'strange' and 'admirable'.

Philostrate presents Theseus with a choice
of evening entertainment. Theseus chooses
the mechanicals' noisy play, which is
considered dreadful by Philostrate and
Hippolyta. As the performance starts, the
Prologue is mispronounced by Quince.
The bumbling workmen make this classical
tragedy a pleasant comedy joined by the
Athenian audience's witty comments. At

its close, Theseus asks Bottom to close the
play with a Bergomask dance because the
play 'needs no excuse'.

Puck returns to the stage with Oberon,
Titania and the fairies. As they sing and
dance, Oberon blesses the newlyweds
with the songs of midsummer. At last only
Puck remains to remind the audience that
if sprites offend, please do not reprehend
because what they have seen is no more
real than a dream.

Photo Credit/ Simon Kane
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